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V1I-1 Rubsamen Justiniane-1

Ex. 1
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VII-1 Rubsamen Justiniane-1


VII-1 Rubsamen Justiniane-2
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VII-1 Rubsamen Justiniane-2


VII-1 Rubsamen Justiniane-3
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VII-1 Rubsamen Justiniane-3


VII-2 Hair ex.20 and 21

Ex. 20.

Bartolomeo Tromboncino, Voi che passati qui fumate el

passo (Petrucci, Frottole libro septimo [1507], fol. 19)
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1) Notes in brackets are editorial suggestions for a vocal line adapted to the
demands of the text,




VII-2 Hair ex.20 and 21


Ex. 21.

Et queste membre poste in freddo sasso
Per seguitar amor sempre fallace.
Io son qui posto in loco umido e basso
Per donna altiera e cruda senza pace.
Pero fugite amor e sua mercede
Che porge altrui un fin che non si crede.

Filippo Lurano, Vana speranza mia che mai non vene
(Petrucci, Frottole libro quarto [1505], fol. g)
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Pato ogni male por aspectar el bone

In questo mezo me consumo od ardo,
Hal displetato amore hor chi te tene

Che tal che non dospart el orudo dardo,
Moglio @ morir o uselr d'affannl o pone

Che viver o sporar quel ohe non vene,




EX. 2a. Marchetto Cara, Poiché in van. Cantus, mm. 13- 18 (ripresa).
Libro primo de la croce, fol. 14v. Rome, 1526.
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VII-3 Prizer Unwriten ex.2.a, b

EX. 2b. Fabritio Caroso, Cascarda, "La Fedelta ”. Melody of lute entabulation.
Il ballarino, fol, 147. Venice, 1581; reprint New York, 1967.
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Textual and musical form in the Frottola

Text Form

Published Appearance

Manner of Performance

Ripresa Refrain Piedi  Volta  Refrain
1. Barzelletta with 15208 41 2 1524854 120 TR 15
2-line volta, only A “biabaa 4 B cdiiaua a b
ripresa and refrain cod
set
2. Barzelletta with 1 1THes i v e d2
4-line volta, only abbaab cqd b
ripresa and refrain c d
3. Barzelletta with 128 415 6k7 811 2 12384 — |56l 78 ro
a 'Bbew c dr ab
ripresa and stanza e d
set
4. Barzelletta with 128 4|5 6lk7I8lol1 2 1238 4 — |5 6l 70k8dlo 1 2
4-line volta, both B bk ¢ dide R TR
nprz:a and stanza c d e
5. Strambotto, only 12 lex 2l
1st couplet set A B
A B
A B
ca
6. Strambotto, 1st 1 4 1 248 4
and last couplets set AB G'C
A B
A B
7. Strambotto, L 858404 b6 18 16 2568,k 18,064 Tai
entire strophe set ABABABCG
8. Sonnet, 1st 1] 2::3 120802 2 3
quattrain set A'BACDCGC
B FS0DEC
A B A
B
Da
Capo
(9) Sonnet, 1st 1% 886 lkx 2 8 45 6 7:l
quattrain and 1st ABBACDC
tercet set ABBACDGC
& Xer
10.. Capitolo 170 =8el 4 lkx 2 3:4 numerals = musical
A B A phrases
B4OSB 2' = extension of
(ofsui e} 2nd phrase of music
A letters = poetic lines
N Z ANz and thyme scheme
(capital letters =
A1) Oda 199118 4 480 il lines of 11 syllables;
bert ab b c lower case letters
Gl adie lines of less than 11
ete. syllables).

228 VII-4 Prizer, Table of Textual and musical forms in frottola




VII-4 Prizer, Table of Textual and musical forms in frottola


ExXAMPLE 2
Bench ‘amar crudel donna

VII-5 McGee-Cantare ex.2-1
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VII-5 McGee-Cantare ex.2-1


VII-5 McGee-Cantare ex.2-2
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Bench'amar crudel donna. Anonymous ballata. British Library MS. Add. 29,987, fol. 59".



VII-5 McGee-Cantare ex.2-2


VII-6 Lowinsky examples 2, 3,4 and 11.
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VII-6 Lowinsky examples 2, 3, 4 and 11.


VII-7 Lowinsky examples 12 and 13

Anonymous, Guarda donna el wio tormento
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Rossinus Mantuanus, Lirum bililirum. Un sonar de piua in fachinesco

13.
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VII-7 Lowinsky examples 12 and 13


VII-8 Haar Impro ex. 23 and 24,

Ex. 23. (a) Marchetto Cara, Aer de capitoli (Petrucci, Frottole libro
nono [1508 (=1509)], fol. 2%)
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(b) Cosimo Bottegari, Aria in terza rima (Modena, Bibl. Est. MS C
g11, fol. 24", after Carol MacClintock, ed., The Bottegari Lutebook
[Wellesley, Mass., 1965], p. 75)

Ex. 24. Giovan Domenico da Nola, Proverbio ama chi tama e fatto
antico (Petrarch) (Madrigali a 4v di 1. D. da Nolla [1545], p- 27)
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VII-8 Haar Impro ex. 23 and 24,


VII-9 Haar Impro ex. 34

EX. 34. Jacquet Berchem, Che debbo far perch’io son giunto tardi
(Ariosto) (Capriccio [1561], bk. 1, no. 6)
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VII-9 Haar Impro ex. 34


EXAMPLE 3
Regina Sovrana

VII-10 McGee, Cantare, €x.3
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Regina sovrana de gram pietada. Anonymous Lauda. Cortona, Bibl. Communale, MS. 91,

fols. 24-25".



VII-10 McGee, Cantare, ex.3


VII-11 McGee-Cantare ex.4.  EXAMPLE 4
Per non far lieto .
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Per non far lieto. Ballata by Gherardello da Firenze. Florence, Bibl. Medicea Laurenziana,
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MS. Mediceo Palatino 87 {Squarcialupi Codex), fol, 28",



VII-11 McGee-Cantare ex.4.


VII-12 McGee-Cantare ex.5

Timathy J. McGee

Cantare all’ improvviso

EXAMPLE 5

Su la rivera
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Su la rivera. Anonymous madrigale. Rome, Bibl. Vaticana, MS. Rossi 215, fol, 6",




VII-12 McGee-Cantare ex.5


VII-13 McGee-Cantare ex.6

Timothy J. McGee

EXAMPLE 6
Cantare all 'improvviso

) i

1a. O lume de' terresti cittadini

RS

5
4 - .

5 7 ;
?r = S = = o} =
e e = —
e — 1
D)

b. o chiaro ispecchio d'ongni merchatante
b. o vero amicho a nut' opere sante

e
o)

|

A 3
= = © = ) . i|
= o i |
©
c. o onor degli illustri cittadini! ‘I
o)
& t = i o i
[} L=

2a, O sperenza dei ghrandi e dei piccini

b. o socchoroso d'ongun ch'é bisongniante
b. o de’' poprilli e vedove aiutante

e. o forte schudo de Toschan chonfini!

3a. O sopra ongn'altro a Dio charitativo
b. o prudente, o temperato, giusto ¢ forte
¢. 0 padre al buono, ¢ patrigno al chattivo!

4a. O di somma pietate larghe porte
b. o aversario d'ongni atto lascivo
¢. 0 tu che rendi per mal bupne sorte!

5n. Dobbian fino alla morte
b. per Chosimo ¢ Lorenzo tutti noi
¢. poveri, preghar sempre [ddio per voi.

Author’s proposed musical improvisation model for a sonnet in maneria 1. Opening and
closing notes of each phrase establish the mode. Notes in parenthesis delineate the species
of mode and therefore should be emphasized, although not in any specific order. Sonnet O
lume de 'terrestri cittadini by Alselmo Calderoni.




VII-13 McGee-Cantare ex.6


VII-14 Cavicchi, figs. 5 and 6.
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Figures 5 and 6: Siena, Biblioteca Comunale degli Intronati, ms. L.XI.41, fols. 4v—5r and 77v-78r



VII-15 Primorac table 1.

Meter of verse in the love poems of Croatian Renaissance poets

Poet Year of birth Number |12 8 Other | Mixed
and death of love syllables |syllables | meters | meter
poems
S. Menéeti¢ 1457 .-1527. 500 494 0 5 1
DzZ. Drzié 1461.-1501., 94 85 1 8 0
Anonym. --- 230 217 3 6 B
Ranjina
M. Drzié 1508.-1567. 20 20 0 0 0
N. Naljeskovi¢ |oko1500.-1587. 173 171 1 0 1
M. MaZibradi¢ |1519./1525.-1591. 16 13 1 0 2
S. Bobaljevié¢ | 1529./1530.-1585. 12 2 8 1 1
D. Ranjina 1536.-1607. 263 214 5 4 40
D. Zlatari¢ 1558.-1613. 117 114 3 0 0
M. Bunié 1541.-1617. 28 26 2 0 0
H. Luci¢ oko 1485.-1553. 22 20 1 1 0
P. Zoranic 1508 .-prije 1569. 27 17 1 3 6
S. Budini¢ 1530./1535.-1600. 6 6 0 0 0




VII-15 Primorac table 1.


Meter of verse in the love poems of Croatian Renaissance poets


Poet


Year of birth and death


Number of love poems


12 
syllables


8 
syllables


Other meters


Mixed meter
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VIL{6 Priver Gz Bt ks Marchettf) Cara: ‘.Io non compro piu speranza’
(Frottole, libro primo. Venice: Petrucci, 1504)*



VII-16 Prizer Cara




