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IV-1 Canguilhem-fig.1

Fig. 1 - Stefano Vanneo,
Recanetum de musica aurea,

Roma, 1533, c. 9v.



IV-1 Canguilhem-fig.1


IV-2 Canguilhem- ﬁg 2
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Fig. 2 - Washington, Library of Congress, ML 171 J6, c. 47v.



IV-2 Canguilhem-fig.2


IV-3 Canguilhem-fig.3 - 5

IV-3 Canguilhem-fig.3- Ravenna, Classense Municipal Library, ms. 453, c. 5.
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IV-5 Canguilhem-fig.5 - Rome, Vallicelliana Library, ms. Or 29, c. 21
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IV-3 Canguilhem-fig.3 - 5


IV-3 Canguilhem-fig.3- Ravenna, Classense Municipal Library, ms. 453, c. 5. 


IV-4 Canguilhem-fig.4- London, British Librar) 'Lansdowne 763, c. 109v 


IV-5 Canguilhem-fig.5 - Rome, Vallicelliana Library, ms. Or 29, c. 21


IV-6 to & Menke ex.1 -3

Example IV-6 Menke ex.1, Thomas de Sancta Maria, Libro llamado Arte de tafier Fantasia (1565), p. 22: "La quarta manera

se haze subiendo o baxando a dezenas y dozenas"
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Example IV-7 Menke ex.2: Use of alternating thirds and fifths, Gilles Binchois: "Se la belle" (bars 5-11)
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Example IV-8 Menke ex.3: Giulio Caccini (—1550-1618), “Tu ch’hai le penne’, from: Le nuove musiche II (1614)
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IV-6 to 8 Menke ex.1 - 3


Example IV-6 Menke ex.1, Thomas de Sancta Maria, Libro llamado Arte de tañer Fantasia (1565), p. 22: "La quarta manera se haze subiendo o baxando a dezenas y dozenas"


Example IV-7 Menke ex.2: Use of alternating thirds and fifths, Gilles Binchois: "Se la belle" (bars 5-11)


Example IV-8 Menke ex.3: Giulio Caccini (—1550-1618), ‘Tu ch’hai le penne’, from: Le nuove musiche II (1614)


IV-9 Menke ex.4

Example 4: Juan del Encina (1469-1529), ‘Si abra en este baldrés’, from: Cancionero musical de
Palacio (1505-1525), outer voices
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IV10 Menke ex.5

Example 5: Bass to a given melody with alternating thirds and fifths: ‘O Heiland, rei} die Himmel
auf’, Friedrich Spee, 1622 (Augsburg, 1666)
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IV-9 Menke ex.4 


IV10 Menke ex.5


Example 6: Monteverdi: Orfeo, Act I11. Outer-voice-reduction of Orfeo's aria

IV-11 Menke ex.6

Monteverdi: L'Orfeo, Atto terzo * = Pagsamezzo
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IV-11 Menke ex.6



IV-12 Menke ex.12

Example 12: Outer voice-skeletons of arias
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IV-12 Menke ex.12


IV-13 Schubert ex.2
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Example 2. Banchieri Cartella, p. 67



IV-13 Schubert ex.2


IV-14 Wegman fig.1
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IV-14 Wegman fig.1


IV-15 Wegman, Chamatero

What is Counterpoint?

APPENDIX I.

Introit Resurrexi et adhuc tecum sum, from the Mass for Easter
Sunday, with contraponti all’improuiso as printed in Chamaterd
di Negri, Li introiti (1574).
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IV-15 Wegman, Chamaterò


Rob C. Wegman
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What is Counterpoint?
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Rob C. Wegman
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IV-16 Cumming - Table Renaissance Improvisation

M

? a journal of the Society for Music Theory

MTO 19.2 Examples: Cumming, Renaissance Improvisation and Musicology

(Note: audio, video, and other interactive examples are only available online)

http:/ /www.mtosmt.org/issues/mto.13.19.2/mto.13.19.2.cumming.php

Table 1. Improvisable two-voice stretto fuga:

canon after one time unit

Rules for melodic interval choice for the Guide (lead voice)
at the 8% below |31 |57 (once)
3| 4| (once) 1
above |31 41 (once)
3] |5] (once) 1
at the 5% pelow 21 41
3 5] 1 (once)
31 |97
above 2] 4] 1 (once)
at the 4% pelow |31 |51 21 (once)
2| 4]
above 21 41
3] |5] 2] (once)




IV-16 Cumming - Table Renaissance Improvisation 


IV-16 Cumming - Renaissance Music, Examples 1 - 3

Example 1. Francisco de Montanos, stretto fuga at the fifth below (a), with embellished versions (b) and (c)
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Example 2. Josquin Desprez, Per illud Ave, from Benedicta es celornm regina, with two different third parts by Gioseffo Zarlino
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a third voice by Zarlino
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another third voice by Zarlino

Example 3. Josquin Desprez, Ave verum corpus (Motetti B), 3a pars; chant-paraphrase canon with an added voice
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IV-16 Cumming -  Renaissance Music, Examples 1 - 3




