
A.Music Examples in Text: 
 
 
Chapter 1: 
 
 
I-1 dance „Balon“, 2 sopele, Istria  
 
I-2 dance „Polka“, mih, Istria  
 
I-3 dance „Poskočica“ 2, Lijerica, Dalmatia 
 
I-4 S. Busch, Fig.1  
 
I-5 S. Busch, Fig.2  
 
I-6 S. Busch, Fig.3  
 
I-7 S. Busch, Fig.4 
 
I-8 Bass Fig.2. Crocker 
 
I-9 Bass Fig.3. Crocker 
 
I-10 Bass ex.2. Ortiz 
 
I-11 Bass ex.3 Dalla Casa 
 
I-12 Bass ex-7 Rognoni 
 
I-13 Bass ex.8. Bovicelli 
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I-1 dance Balon, Istria
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I-2 dance Polka, Istria


I-2.Polka, mih, Istra
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2.Poskočica, 2. Župa
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I-3 dance Poskočica 2, Dalmatia




I-4 S. Busch, Fig.1 




I-5 S. Busch, Fig.2 




I-6 S. Busch, Fig.3 


I-6 S. Busch, Fig.3 




I-7 S. Busch, Fig.4
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Figure*2.*Patterns#for#Jazz*by*Jerry*Coker12,

*
*

************************************************
12
Jerry*Coker,*Patterns#for#Jazz*(Lebanon,*IN:*Studio*P/R,*1970),*29.*


I-8 Bass Fig.2. Crocker
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Figure*3.*Patterns#for#Jazz*by*Jerry*Coker13,

*
*
*

************************************************
13
Ibid.,*89.*


I-9 Bass fig.3. Crocker
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Example*2.,�2.08�!;=2CN<�;.,.;,*-*<�9;26.;*�*7-�:>*;=*�8?.;�La#Spagna.*
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I-10 Bass ex.2,Ortiz
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Example (continued)*

*
*
*
*
*
*
*


2


I-10 Bass ex.2-2
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Example*3���A,.;9=�8/��*55*��*<*N<�8;7*6.7=.-�?.;<287�8/�Alla#dolce#ombra,*prima#
parte.*
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I-11 Bass ex.3 Dalla Casa



* 26*

Example*7.*Measures*1?���8/�$2,*;-8�$807872N<�=.A=.-�<>9.;2><�9*;=<�87�Anchor#che#col#
partire*along*with*the*original*part.*

*
*

It*becomes*immediately*,5.*;�=1*=�$807872N<� 269;8?2<*=8;B�5*70>*0.�2<�68;.�,87<=*7=5B�
/58;2-�=1*7�=1*=�8/��*55*��*<*N<��*7-�=1.�8;7*6.7tation*and*original*are*woven*into*a*much*more*
seamless* fabric,* although* rhetorical* considerations* still* seem* to* be* the* driving* force.*Over* the*
first*10*measures*there* is*an*ebb*and* flow*to*the*ornamentation,*with*the*most*ornate*material*
8,,>;;270� 27� 6.*<>;.� �� �87� K9*;=2;.�L� 8;� 5.*?270��� 27� 6.*<>;.<� �?�� �87� K<.7=*� 68;2;.�L� 1201?
5201=270�K-.*=1L���*7-�27�6.*<>;.����87�=1.�<.,87-�<B55*+5.�8/�K?8;;.2L����.0277270�27�6.*<>;.����
is*a*trend*of*increasing*ornamentation*that*continues*until*measure*18.*Here*too,*several*smaller*
bursts*of*floridity*work*to*highlight*specific*rhetorical*moments:*the*activity*increa<.<�8?.;�K-.�
5*�?2=*L��52/.��.*<.<�8?.;�K,1N*,:>2<=8�L�*7-�*0*27�0.=<�68;.�,86952,*=.-�8?.;�K;2=8;78L��;.=>;7��
in*measure*17,*which*contains*the*most*florid*episode*yet.*Like*Dalla*Casa,*Rognoni*has*stayed*


I-12 Bass ex-7 Rognoni



*

�A*695.�����8?2,.552N<�8;7*6.7=.-�<>9.;2><�8/�Anchor#che#col#partire*and*Angelus#ad#
pastores*along*with*the*original*superius*of*Anchor#che#col#partire.*

*
,

,

,

,

,

,


I-13 Bass ex.8. Bovicelli



* 30*

Example*8.,(continued)*

*
*

�8?2,.552N<� =;.*=6.7=�8/�Angelus#ad#pastores* is*a*bit*different,*and*the*placement*of* the*
embellishment* shows* that* the* words* had* a* great* deal* of* pull* on* Bovicelli* as* he* added* new*
material* to* the* piece.* In* contrast* to* Anchor# che# col# partire,* notice* how* the* opening* three*
6.*<>;.<� 8/� =1.� 92.,.� �K�70.5><� *-� 9*<=8;.<L�� *;.� >7*-8;7.-� .A,.9=� /8;� *� <6*55� /20>;.� 87� =1.�
penultimate* note.* Rather* than* moving* to* new* text* for* the* next* phrase* as* the* madrigal* does*
(measures*4?����=1.�68=.=�;.9.*=<�=1.�.7-�8/�=1.�9;.?28><�527.��K*-�9*<=8;.<�L��8?2celli*used*this*
repetition*as* an*opportunity* to* superimpose* new*material* that*begins* simply* in*measure*4* and*
progresses*to*a*more*complex*figure* in*measure*5*that*extends*the*range*of*the*original*melody*


